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Hamelin takes his piano off-roading

By Jeremy Eichler
GLQBE STAFF
At one point in his recital on
Saturday night in Jordan Hall,
Marc:Andeé Hamelin glanced
. down at the Steinway
Music grand piano with
Review whatappearcd tobea
look of sympathy. It
was as if to say he didn't realiy en-
Jjoy giving the instrument such a
bruising. Well, OK, maybe just a
little. ; .
Then he plunged into Villa-Fo-
bos’s “Rudepoema” a work of say-
age virtuoso extremes that ends
with a brutal avalanche of notes in
which Hamelins hands crossed
frenetically until he reached the
bottom of the keyboard. Once
there, he took his right fist and
pummmeled the instrument four
times to bring the picee toa close.
It’s ail in a typicat day’s work-
out for Hamelin. This fearless mu-
sician, cquipped with an astonish-
ing technique, {s known for
approaching piano playing as a
kind of extreme sport. If some re-
citals arc like scenic drives along a
country kane, Hamelin's resemble
a form of pianistic off-roading.
With his love of obscure reper-

toire, the destinations are often
places you have never heard of but
are happy to visit — at least once
— especially if you accept the itin-
erary on its own terms. Those
without a weak spot for the purcly
sensual pleasures of virtuosity
need not apply.

Hamelin has long been an
open seeret among pianophiles,
but at 46 he is now making a bid
for more mainstréam recognition.
Saturday’s recital, presented by
the Celebrity Series, was designed
with a deftness worthy of a cam-
paigning politician; it played to
the Hamelin base but also reached
out to the center. In the spirit of
the latter, he opened with a re-
markably clear and graceful read-
ing of Haydn's F Major Sonata
{Hob. XVI: 23), dispatching the
presto movement with a delight-
fully crisp champagne-like cffer-
vesceniee, The Sonata in B-flat Ma-
Jor (Hob. XVI: 41) followed in an
account that was witty, fast, and
seintillating.

Hamelin then tacked toward
the obscure, presenting the pianist
Alexis Weissenberg's “Sonate en
Etat de Jazz” — a four-movement
work that refracts the essence of

the tango, the Charleston, blues,
and samba, through a dazzling
Scriabinesque prism.

The second half began with
some beautifully supple Chopin
(Barcarolle, Op. 60 and Ballade
No. 3) and proceeded with Liszt
arrangements of more Chapin and
two Schubert songs (“Stindchen”
and “Ave Maria”). A certain dry-
ness ean occasionally mar Hame-
lin’s playing but the Schubert
songs in particular were rendered
with a touching tenderness and
delicately inflocted lyricism. Those
qualitics atso helped offset the as-
tonishing keyboard acrobatics
calied for by the closing Villa-1.o-
bos picee, written as a portrait of
Artur Rubinstein, evidently catch-
ing him in a rather barbaric mood.

The crowd’s cheering coaxed
from Hamdlin two more encorcs,
including a lovely and evocative
Weissenberg arrangement of
Charles Trenet’s “En Avril, & Paris”
Jeremy Eichler can be reached at
Jeichler@globe.com.

Marc-André Hamelin, piana
Presented by Celebrity Series of Roston
At: Jurdan Hall, Saturday night





